
Sergei Rachmaninoff (1873 – 1943) 
Vocalise 
 
Composed in 1915, Vocalise is the final song in Sergei Rachmaninoff’s set of Fourteen Romances, Op. 34, and 
stands apart from the others through its striking absence of text. Written for voice and piano, the piece is sung 
entirely on a single vowel, transforming the human voice into a pure instrument of lyrical expression. This 
wordless quality invites listeners to engage directly with the emotional essence of the music, unmediated by 
narrative or language. 
 
Vocalise exemplifies many of Rachmaninoff’s most recognizable musical traits: long, arching melodies, rich 
harmonic language, and an atmosphere of profound introspection. The vocal line unfolds with seamless legato, 
floating above a gently undulating accompaniment that supports and intensifies its expressive weight. While 
technically restrained compared to some of the composer’s more virtuosic works, Vocalise demands exceptional 
control, sustained tone, and emotional nuance from the performer. 
 
The piece’s haunting beauty and adaptability have contributed to its enduring popularity. Rachmaninoff himself 
sanctioned multiple arrangements, and Vocalise has since been transcribed for a wide variety of instruments and 
ensembles, including orchestra and solo strings. In these versions, the original vocal line is often assigned to 
instruments capable of replicating its singing quality, further emphasizing the work’s universality. 
 
Often described as elegiac or nostalgic, Vocalise reflects the emotional depth characteristic of Rachmaninoff’s 
later Russian period. Its timeless, contemplative nature continues to resonate with audiences, offering a moment 
of quiet reflection and profound lyrical beauty. 
 
Leroy Anderson (1908 – 1975) 
The Typewriter 
 
Composed in 1950, The Typewriter is one of Leroy Anderson’s most celebrated orchestral miniatures, 
exemplifying his distinctive blend of lighthearted humor, impeccable craftsmanship, and popular appeal. 
Anderson, long associated with the Boston Pops Orchestra under Arthur Fiedler, possessed a remarkable ability 
to transform everyday sounds into memorable musical experiences, and The Typewriter stands as his most 
iconic example of this talent. 
 
The work features an unconventional solo “instrument”: a manual typewriter, complete with rhythmic 
keystrokes, bell dings, and the dramatic sweep of the carriage return. Rather than serving as a novelty alone, the 
typewriter is fully integrated into the orchestral texture, functioning as a precise rhythmic and percussive voice. 
Anderson’s meticulous timing and orchestration ensure that each mechanical sound aligns perfectly with the 
orchestra, creating both musical coherence and comedic effect. 
 
Beneath its playful surface, The Typewriter demonstrates Anderson’s refined compositional skill. Clear formal 
design, buoyant melodies, and crisp orchestration contribute to the piece’s enduring charm. The music unfolds 
with witty exchanges between the orchestra and the soloist, culminating in a virtuosic flurry of keystrokes that 
highlights the performer’s coordination as much as the orchestra’s precision. 
 
Premiered by the Boston Pops, The Typewriter quickly became a favorite with audiences and remains a staple of 
pops concerts worldwide. Its enduring popularity lies in its ability to combine humor with musical 
sophistication, reminding listeners that orchestral music can delight, surprise, and entertain while remaining 
expertly crafted. 
 
 
 
 
 



Edward Elgar (1857 – 1934) 
Pomp and Circumstance March No. 1 in D major, Op. 39 
 
Composed in 1901, Edward Elgar’s Pomp and Circumstance March No. 1 remain one of the most recognizable 
ceremonial works in the orchestral repertoire. Its title, drawn from Shakespeare’s Othello, evokes grandeur, 
pageantry, and noble display—qualities Elgar captures through brilliant brass fanfares, rhythmic vitality, and 
sweeping orchestral color. The march quickly became a defining symbol of British ceremonial tradition and later 
gained worldwide recognition through its use at graduations, coronations, and state occasions. 
 
The work opens with energetic march rhythms and bold orchestral gestures that project confidence and 
splendor. Elgar’s masterful pacing then leads to the famous central trio melody, later associated with “Land of 
Hope and Glory.” Here, the broad lyrical theme unfolds at a stately ceremonial pace inspired by the walking 
tempo of Queen Elizabeth II’s 1953 coronation procession, allowing the melody to breathe with regal dignity, 
spacious phrasing, and noble warmth. This interpretive approach emphasizes the music’s processional character, 
transforming the trio into the musical image of a royal entrance marked by grace, poise, and grandeur. 
 
When the full orchestra returns, the trio theme expands into a triumphant proclamation, combining ceremonial 
brilliance with emotional uplift. The contrast between the martial outer sections and the noble lyricism of the 
central melody demonstrates Elgar’s extraordinary ability to balance public splendor with heartfelt 
expressiveness. 
 
More than a march, Pomp and Circumstance No. 1 has become an enduring emblem of celebration, tradition, and 
collective pride, making it one of the most beloved ceremonials works ever composed. 
 
Igor Stravinsky (1882–1971) 
Finale from The Firebird 
 
The Finale from The Firebird comes from Igor Stravinsky’s breakthrough 1910 ballet, a work that first 
established him as one of the most important voices of twentieth-century music. Based on Russian folklore, the 
ballet tells the story of Prince Ivan, the magical Firebird, and their triumph over the evil sorcerer Kashchei. The 
concluding Finale represents the moment of victory and transformation, when darkness gives way to radiant 
celebration. 
 
The movement begins with one of Stravinsky’s most iconic gestures: a noble horn solo that unfolds over a 
shimmering, sustained orchestral backdrop. From this quiet opening, the music gradually expands through a 
long, carefully controlled crescendo. Stravinsky’s genius lies in his ability to build monumental intensity through 
repetition, harmonic expansion, and orchestral layering, allowing the Finale to grow organically from stillness 
into overwhelming brilliance. 
 
As the theme passes through the orchestra, strings, brass, and percussion combine to create a glowing sonority 
of increasing power. The music’s broad pacing and hymn-like character lend it an almost ceremonial grandeur, 
while the steady accumulation of orchestral weight gives the closing pages a sense of inevitability and triumph. 
The final climax, crowned by blazing brass and resonant percussion, brings the ballet to a majestic and exultant 
conclusion. 
 
Few finales in orchestral literature achieve such a profound sense of release and transcendence. In just a few 
minutes, Stravinsky transforms a simple melodic idea into a monumental affirmation of hope, victory, and 
renewal. 
 


